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ABSTRACTS  
 
 
 
LAURA BECK VARELA 

Women jurists? Representations of female intellectual authority in the “histories of 
jurisprudence” 

 

The vivid debate on the nature, the social status, and the education of women, known as the querelle des 

femmes, has provided topoi for most fields of early modern writing. In addition to generating countless 
treatises, pamphlets, sermons and poems, it has also permeated the old traditional academic disciplines, 
such as jurisprudence and theology.  

In this paper, I will investigate the impact of the querelle in the field of early modern jurisprudence, 
focusing on a particular juridical genre, a sort of encyclopedic compendia known as “historia litteraria iuris”. 
With clear references to then popular “catalogues of illustrious women”, a few prestigious jurists, such as 
Daniel Nettelbladt (Historiae litterariae iuridicae universalis, Halle, 1764) and Carl Ferdinand Hommel 
(Litteratura iuris, Leipzig, 1761), have discussed the authority of real and legendary female figures who had 
been notorious as judges, lawyers and legal practitioners. They have also considered some rare cases of 
women who had presumably obtained law degrees or who had been authors of (anonymous) books of law. 
What was the role played by the portraits of women jurists in works of this kind, written mostly in Latin and 
addressed at a male professional audience? Which were the female figures portrayed in these works? How 
were women jurists categorized in the history of jurisprudence? How have Hommel and Nettelbladt 
described the various levels of “legal expertise” possessed by the most notable female figures in the history 
of law? How have they adapted their vocabulary to exclude/include female participation in the legal 
tradition?  

 
 

FEIKE DIETZ & NINA GEERDINK  
Women Writers as Knowledgeable Authors: Paratextual Strategies of Dutch Women 
Writers during the Seventeenth and Eighteenth centuries  

This paper examines how female authors defined the concept of ‘knowledge’ in their paratexts. By 

analyzing the women’s paratextual strategies, this paper aims to understand if and how women shaped 
themselves as ‘knowledgeable authors’, and as such legitimated their authority. Our focus is specifically on 
(the interaction between) literary and religious knowledge.   
   The paper is part of a small research project about the conceptualization of literary knowledge in relation 
to knowledge and skills from other domains (such as the religious domain) during the seventeenth and 
eighteenth century, which we conduct as part of the large-scale research project Global Knowledge Society. 
We generally aim to reveal how the gradual autonomisation of the literary domain – as separated from the 
scientific domain – influenced the representation of knowledge and skills by literary authors, both male 
and female. In the paper, we will specifically address the role of gender in this process of autonomisation 
and knowledge definition.   
  It is commonly acknowledged that the religious domain was one in which female authors were better 
represented than in other domains. In our paper, we will argue that the religious domain was, however, 
not an inferior shelter, but rather a field in which women obtained authority based on religious knowledge, 
as a type of knowledge that often interfered with literary knowledge. 
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ARMEL DUBOIS-NAYT  
Portraits of Mary Queen of Scots as an Intellectual in Seventeenth- and Eighteenth-
Century Collective Biographies 

Collective Biographies are by definition one of the best ways “to make it as a woman” as Alison Booth put 

it, for prosopographies, as collections of portraits in prose, build artificial networks that associate people 
who never actually interconnected and in the process grant more authority to each individual pictured than 
they could claim on their own (How to Make it as A Woman? – Collective Biographical History from Victoria 
to the Present, Chicago, 2004). In the case of women intellectuals, this literary endeavour was key to 
demonstrating the ability of women in the intellectual and artistic fields through exempla at a time when 
female talent was not commonly admitted. Some of the women that feature in those biographies of famous 
women were however controversial enough to be used pro and contra. This was clearly the case of Mary 
Queen of Scots who found her original place in books of illustrious ladies or galleries of Heroic Women (Le 
Moyne, 1647) but also in lists of bad queens.   
  Yet in the course of the seventeenth and eighteenth centuries, with Jean Laforge (Cercle des femmes 
savantes, 1663), Marguerite Buffet (Eloges des Illustres savantes anciennes et modernes, 1666), Richard 
Girard de Bury (Histoire abrégée des philosophes et des femmes célèbres, 1773), George Ballard, (Memoirs 
of Several Ladies of Great Britain who have been celebrated for their writings or skill in the learned languages 
arts and sciences, 1752) Mary Queen of Scots was relabelled as an early modern learned lady and female 
poet. The aim of this paper will therefore be to clarify the general intents of the above-mentioned collective 
biographers when they drew such galleries of portraits as well as the specifics of Mary Queen of Scots’ 
introduction in those collections, considering that she came with the incriminating casket letters and poems 
in her literary baggage. To fully comprehend her textual representation as a literary contributor, this paper 
will then compare it with nineteenth-century depictions of Mary as an author. This will help us assess 
whether, in her case, the seventeenth and eighteenth centuries were a decisive period for the development 
of the public awareness of her contribution as an intellectual or if more was to come in the next century 
(George Bethune, The British Female Poets, Philadelphia, Lindsay & Blakiston, 1865). 

 

BIANCAMARIA FONTANA,  
The Writer and the Queen: Germaine de Staël, Marie Antoinette and the reign of 
opinion 

In August 1793 Germaine de Staël published, from her Swiss exile, a pamphlet entitled Réflexions sur le  

procès de la Reine, par une femme,  in  the vain attempt to defend Marie-Antoinette from the accusations 
addressed to her at the trial that would  end with her execution a few months later.  One of the main 
arguments set forth by Staël was that the Queen had never exercised any real political power:  the French 
constitution did not allow women to rule, and Marie-Antoinette’s role since her marriage to Louis XVI had 
been purely ceremonial. The dramatic shift in popular sentiment, from devotion to the monarchy to violent 
hostility, had not been caused by anything the Queen had actually done, but was the result of manipulative 
propaganda. 

While this deliberate misrepresentation of Marie-Antoinette’s position was instrumental to her defence, 
Staël clearly identified in the text with the plight of the unfortunate Queen: her own passionate 
involvement in the works of the Constituent Assembly and in the activity of the executive  between 1789 
and 1792 had shown her that, as a woman, she was necessarily excluded from the exercise of power within 
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political institutions. The only alternative open to her was to turn to the uncertain, shifting ground of public 
opinion, a domain  to which the Revolution had  conferred a new and unprecedented scope. 

 
 

CHRISTINA K. LINDEMAN   
Representing the Female Composer: Wilhelmine, Margravine of Bayreuth as Cultural 
Pilgrim 

Antoine Pesne’s portrait of Wilhelmine, Margravine of Brandenburg-Bayreuth (1709-1758) in pilgrim’s 

costume depicts her sitting within a grotto surrounded by objects of erudition such as books, a box of 
pastels with port-crayon, and a musical score. The musical score, Concerto Cembalo, a musical ensemble 
for harpsichord composed by the margravine, is prominently displayed and open for all to read. In addition 
to the elevation of music over the other arts, the portrait is a tribute to the bonds of friendship between 
Wilhelmine and her younger brother Frederick II (called The Great), as is illustrated by the book on her lap, 
Treatise on Friendship. Wilhelmine and Frederick II’s dedication to each other broke the normative early 
modern codes of social protocol between royal siblings. The fates of Wilhelmine and Frederick II were tied 
together since childhood. Both were betrothed to their English cousins in hopes of creating a stronger 
alliance between Prussia and Great Britain. Fortunately for them, the arrangement did not last to the 
chagrin of their mother Sophia Dorothea of Hanover, Queen consort of Prussia, and to the frustration of 
their father, Frederick Wilhelm I (called The Soldier King). These political intrigues only added to the king’s 
violent temperament, creating a hostile environment for his children. For both the princess and crown 
prince, pursuits such as composing and playing music were an emotional outlet from the demanding and 
abusive environment of their father’s court. Their complex bond resulted in a musical exchange that 
highlighted both the importance of sibling friendships as well as cultural production in early modern 
Europe. No other image visually expresses this sentiment more than the portrait by Pesne painted during 
Wilhelmine’s visit to Berlin to see her brother in 1750.   
  Wilhelmina’s portrait in pilgrim’s costume would not have been out of the ordinary in eighteenth-century 
Berlin. When Frederick II assumed the throne in 1740, portraits of artists and musicians in pilgrim’s costume 
became the prevailing fashion. This paper will examine how Pesne’s portrait of the female composer 
reflects both Wilhelmine’s engagement with the musical community as well as highlighting the complexity 
of sibling friendships and their impact on the cultural exchange of eighteenth-century Europe.  

 

VICKI MISTACCO  
Piecemeal Keralio: Fragmented Representations of an Enlightened Woman Intellectual 

 Translator, novelist, historian, anthologist of women’s literature, proto-feminist, anti-feminist, political 

journalist and activist, republican polemicist, modest woman acknowledging the weakness of her sex, 
unapologetic strong-voiced citoyenne, prolific polymath Louise-Félix Guynement de Keralio (1756-1822) 
poses a challenge to scholars wishing to discern a coherent image of her. As a pioneering woman in several 
fields–first woman historian (Histoire d’Élisabeth, reine d’Angleterre), first anthologist of French women’s 
literature (Collection des meilleurs ouvrages français composés par des femmes), first woman admitted to 
the Académie d’Arras, first woman to found a political newspaper in France (Journal d’État et du citoyen)–
she has in the last three decades attracted attention from a wide variety of scholars working in different 
disciplines. Whereas literary critics studying her anthology tend to view her as a feminist (DeJean, Mistacco, 
Zimmermann), historians and political philosophers who hail her for her early and outspoken advocacy for 
a republic during the Revolution also fix upon her anti-feminist pronouncements and portray her as a 
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puzzling sexist republican (Geoffroy, Fauré, Viennot, Hesse, Pellegrin). How can one reconcile her 
vehement proscription of women’s activity in the public sphere, they ask, with her own gender-
transgressing behavior? Historians, literary critics, political philosophers, scholars of the Revolution come 
to her varied body of writing from their own singular perspectives, conditioned by their particular 
disciplines; they are correspondingly selective in their reading. The result is a piecemeal portrait of Keralio. 
Our understanding of her cultural status is fragmentary and incoherent. This is in part a risk of the polymath 
woman intellectual of the Enlightenment. The piecemeal approach tends to minimize the scope of her 
authority and to reduce her to a footnote in the scholar’s particular discipline.   
  Keralio’s modes of self-representation and self-legitimation over the course of her career contribute 
greatly to the critics’ piecemeal portrait of her. They show how a disjunction in self-representation inheres 
in the very project of the enlightened woman intellectual. Wishing to assert her authority and agency in 
the public sphere, she must contend with gender norms and expectations that would exclude or silence 
her and deny her authority. This inevitable conflict between female authority and norms of femininity, 
intensified by an ideology of incommensurable difference between the sexes in Enlightenment France, 
yields in Keralio a series of often contradictory poses meant to elicit a benevolent reader response and 
shape her public image. Some poses are commonplace, others not: self-effacement as a faible femme; 
confident voice of an historian situating herself in a network of male authorities (abundant footnotes citing 
her sources); use of visual clues to foreground her originality (allegory of History in the Collection’s 
frontispiece); endorsement of prevailing gender norms consigning women to domesticity so as to enable 
her writing, especially during the Revolution; adoption of a third-person persona (Mademoiselle de Keralio) 
to reiterate such norms (letter to Brissot, 1789); pose of businesswoman and intellectual with demanding 
writing projects vs. pose of sick little girl (age 31!) tended by her mother in a tableau of Rousseauian 
sensibility (letters to perpetual secretary of the Académie d’Arras). This fundamental dualism in the project 
of an Enlightenment woman intellectual poses a historiographic problem. It sidetracks critics into the binary 
thinking–either/or, woman or intellectual, feminist or anti-feminist–that she is attempting to overcome. 
Keralio yearns for a utopian both/and. For us to assess her proper place in cultural history, we must 
overcome the fragmentation of either/or and learn to read the both/and. 

 

SEREN NOLEN   
Matronae Docta: Elizabeth Carter and Catharine Macaulay in the guise of the Roman 
Matrona 

This paper explores the costume of the Roman matrona in portraits of two of the eighteenth century’s 

‘illustrious women’ - poet, translator and salonnière, Elizabeth Carter, painted by Katherine Read (1765) 
and Britain’s first female historian, Catharine Macaulay depicted by both Read (1764) and Robert Edge Pine 
(c.1774) - revealing it as an outfit of civic femininity and a strategy through which both sitters negotiated 
their place in the eighteenth century ‘public sphere.’   
  Understood as performers of acts of civic virtue during the period of the Roman Republic, matronae 
became towering figures in the eighteenth century imagination and, especially, its visual cultures. 
Frequently cited in discourses on women’s influence, stories of women from Roman antiquity could offer 
a classically precedented, mitigating femininity to what might otherwise be perceived as masculine acts of 
public or political intervention. As they were received into the popular imagination, these stories came to 
attest to women’s place as historical actors and began to vindicate women’s rights as agents in their own 
modernity. Such associations made matronae particularly useful visual aliases for female intellectuals. 
These figures could both mediate contemporary prescriptions and proscriptions of women’s ‘proper place’ 
whilst expressing their brilliance - and necessity - as cultural and political subjects. In female (self-) 
representations, the guise of the Roman matrona cloaked its wearers in a neoclassical mantle of female 
virtue, civic duty, and erudition that - depending upon who was wearing it - could be at once culturally 
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palatable and radically subversive.   
  Placing these portraits in dialogue with their sitters texts and contexts, this paper investigates how 
iconographies and ideologies associated with the matrona conversed with each sitter’s professional and 
political identities, creativities, and their vibrant - though contrasting - beliefs in female civic-participation. 
In so doing, this paper aims to recover the matrona as a potent, polyphonic eighteenth-century icon 
through which artists and sitters engaged, contested and reimagined ancient history. At stake was an 
explicitly female right to speak, think and carve out room of their own in the artistic, intellectual and 
political landscapes of the eighteenth century. 

 

 

ANN ÖHRBERG  
‘They snare the Eagle’s leg.’ Female intellectual authorisation in the eighteenth-century 
Swedish public sphere 

This paper discusses the changes on gender that emerged during the Swedish eighteenth century in 

relation to the rise of a public sphere, and what this enhanced for Swedish female authors when it came to 
questions of authority, agency and authorship. The point of departure is the notion of “cultures of 
politeness” that became a cultural frame in the evolving public sphere, and that was activated in different 
ways in such contexts as the press, learned societies, and salons. This notion could endorse agency for 
women since it entailed that femininity and a number of femininely codified qualities became highly valued 
within public discourse, especially when it came to communication and sociability. It is concluded in the 
paper that although femininity was seen as a positive quality, women in many ways were marginalized in 
public contexts towards the end of the century. The concept “appropriated femininity” is introduced in the 
discussion to highlight that the citizen attributed with authority and agency, and the political orator that 
took the stage in the public sphere was a man furnished with feminine qualities. Despite this, there are 
examples of Swedish female authors who used the possibilities that were offered through the culture of 
politeness in order to create agency, authority and authorship for women. One of these authors was the 
famous Hedvig Charlotta Nordenflycht (1718–1763). She was a skilled and productive writer who published 
in a range of genres: lyrics, occasional poetry, religious and philosophical texts etc., and she also was an 
important introducer of Enlightenment ideas, and active as a salon hostess. Nordenflycht constantly fought 
for the rights of women through her works, for example in her flaming and learned poem “In Defence of 
Women” where she portrays the female intellect as an ensnared eagle, constrained from reaching 
fulfilment. However, none of her many female colleagues reached the same position, and the reason for 
this is one of the questions, which will be elaborated further in the paper.   
 

 

CAROLINE PAGANUSSI   
‘A Woman of Total Goodness, and a Singular Talent’: Anna Morandi Manzolini’s Wax 
Portraits 

 

Anna Morandi Manzolini (1714–1774), a Bolognese scientist and wax sculptor, overcame her humble 

origins to become one of the most important anatomists of the eighteenth century. Working with her 
husband Giovanni Manzolini (c. 1700–1755) and continuing alone after his death, Morandi created 
remarkably lifelike and anatomically accurate wax models of the sensory organs and urogenital tract. At 
the height of her fame, Morandi created life-size, bust-length portraits of herself and her husband to 
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commemorate their contributions in the burgeoning field of anatomical ceroplastics – a traditionally male-
dominated field.    

  Mid-eighteenth-century Bologna represented a watershed moment in a society with a long trajectory of 
embracing and defining the trope of the learned woman: Bologna fostered and promoted the talents of 
women such as the artists Lavinia Fontana (1552—1614) and Elisabetta Sirani (1638—1665) to the 
members of the Scuderie circles in the eighteenth-century. By situating Morandi in this broader context of 
painted and written female self-representation from early modern through Enlightenment-era Bologna, I 
will expose the various strategies Morandi deployed to construct her public persona in not only the 
scientific but also artistic fields.     
  Scholars have often interpreted Morandi’s self-portrait as an assertion of her mastery of dissection and 
anatomical science, diminishing her accomplishments as an artist despite her formal training as a 
draughtsman and sculptor, and paying little attention to the portrait of Giovanni. This paper challenges 
prevailing scholarly interpretations by examining Morandi’s portraits from an art historical perspective. I 
demonstrate that Morandi’s control of her own image, that of her husband, and the wax medium itself 
made her an international authority in the arts and sciences, surpassing the reputations and talents of her 
male peers. 

 
 

DAGMAR PICHOVÁ 
Portraits of  Émilie Du Châtelet: Between Ornaments and Science  
 

The (self)representation of Émilie Du Châtelet is reflected in the portraits she posed for as well as in her 

portraits that appeared in various contemporary books. As Du Châtelet commissioned some of the 
portraits, she was partly in control of the stylization and symbolic elements, even though she was limited 
by contemporary iconographical conventions. Starting with the portrait by B.-F. Lépicié (between 1733 and 
1735), Du Châtelet chose to be represented with the attributes of science. The famous portrait by Marianne 
Loir (c. 1741) depicts Du Châtelet both as la femme du monde and la femme de lettres, balancing the 
corresponding symbols. The following portraits by Nattier (1743) and an unknown painter (1745, attributed 
formerly to Maurice Quentin de la Tour), as well as the representations in the two editions of Institutions 
de physique (1741 and 1742), express Du Châtelet's progress in the field of science and illustrate her stress 
on her representation as a learned woman. 

Du Châtelet is depicted also in the books and collections of other authors. The stylizations of the portraits 
in the texts by Voltaire (Éléments de la philosophie de Newton, 1738), Algarotti (Il Newtonianismo per le 
dame, 1737) and in the anthology by J. J. Haidt (Bilder-Sal […] berühmter Schrifftsteller, 1745) show that  
Du Châtelet's image reflected both her belonging to the community of gens de lettres and gender 
stereotypes that praised her “ornamental” role in the scientific research. Du Châtelet herself expressed an 
indecisive position in her correspondence related to the portraits, following, on the one hand, the path of 
the galanterie and, on the other hand, imposing her status as a respected member of the scientific 
community. The study of the portraits of Du Châtelet thus shows the ambiguity of the (self)representation 
of women intellectuals in the 18th century. 

 

 

MARIE-EMMANUELLE PLAGNOL-DIEVAL  
‘Gouverneur’, éducatrice, auteure: les différents visages de Mme de Genlis dans ses 
paratextes et ses portraits 
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La longueur et la diversité de la carrière de Mme de Genlis expliquent le grand nombre d’images et d’auto-
images produites. Que nous disent ces portraits, certes peints par d’autres mais le plus souvent contrôlés 
par l’auteure et destinés à conforter une certaine image en rapport avec un moment précis de la carrière 
de Genlis (harpiste, éducatrice, auteure, etc.? Quels rapports entretiennent-ils avec les postures 
successives proclamées dans les textes préfaciels et les échanges entretenus avec le lectorat et la critique?  
 

 

BELINDA SCERRI  
The Ascendancy of Women as Connoisseurs in Rococo Paris: Identity Construction and 
Cultural Aspiration  

“Whatever might be the variety of the original characters whose biographies I have sketched, these were 

men, all of whom resembled each other in certain aspects.  Mme de Verrue has broken the monotony.” 
Charles Blanc, 1737, catalogue of sale, estate of the Comtesse de Verrue.  
During the final years of the reign of Louis XIV (1638-1715) Paris began to metamorphose.  For the 
established taste arbiters and the old aristocracy, the new interiors and private cabinets were the 
repository of inferior art better suited to the walls of a marchand-mercier than those of a true connoisseur.    
Yet the possessors of cabinets subscribed to new collecting mores - none more so than the Comtesse de 
Verrue and the Duchesse du Maine.   
  Material objects participate in the construction of cultural meanings through elaborate networks of social 
ritual and private fantasy.  The early eighteenth-century embrace of the exotic “other” represented a revolt 
not only against the strictures of classical taste but also against narrowly conceived forms of privilege and 
the male social dominance associated with it. In eighteenth-century Paris, the rise of the amateur, and 
shifting markets, were married to the changing aesthetic that embraced the exotic as a softer, feminised 
“other”.  The new aesthetic was more approachable for those unaccustomed to the arts.  It did not demand 
an understanding of ancient history to converse knowledgably.  Interest in styles such as chinoiserie created 
level ground for all those aspiring to social elevation through aesthetic erudition. It is therefore unsurprising 
that we see, at this time, the rise of female art patrons like the Comtesse de Verrue and Duchesse du Maine.  
  The Comtesse de Verrue was a renowned collector of paintings, objets d’art, furniture, jewellery, and 
tapestries.   She was a noted bibliophile, possessing 18,000 volumes at the time of her death.  The Duchesse 
du Maine held weekly salons devoted to art wherein amateurs could bring paintings they were considering 
for purchase, to be judged.  In a remarkable articulation of aspiration, the Duchesse du Maine 
commissioned artist François du Troy, demanding that he immortalise her scholarship in the painting 
entitled “The Astronomy Lesson of the Duchesse du Maine”. And yet, despite their determination to 
establish themselves as leading lights of the intellectual salons, these two women were more frequently 
lauded for their physical attributes and personal charm than for their intellectual achievements.    Through 
an examination of these female patrons and their construction of identity in early eighteenth-century 
France, we gain insight into the flowering of opportunity for women who sought to join the ranks of the 
connoisseurs, while at the same time acknowledging the cultural strictures which limited their ascendancy. 

 

JOHN STONE  
Gender, Expatriation, and Book Culture in late Eighteenth-Century Spain 

The starting point for this paper is a Spanish archive of English-language correspondence featuring 

abundant references to expatriate sociability and reading practices among Scots, Irish, and English in the 
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Spain of the 1770s. All the correspondents respected the resourcefulness of the man to whom they were 
writing, John Geddes, then rector of a Scottish Catholic College in Valladolid. On friendly terms with Spanish 
ministers, as he would be with Robert Burns, Geddes articulated and energized a print-culture network 
circulating English-language books, journals, and ephemera in Madrid, at court, in coastal cities, and in 
Spain’s universities and allied academic institutions. Yet the reading and writing practices of Geddes’s 
women correspondents are, with one exception, distinct from those of men in the sample. All but one of 
the female correspondents emphasize literacy in Spanish: one apologizes for how weak her written English 
has grown, while another has given up and writes to her Geddes (they are both Scottish) in English. The 
men will code-switch, but all work to maintain literacy both cultural and strictly linguistic, either because it 
is their business (they are wine merchants, etc.) or because the prospect of repatriation is very real. 
Bicultural boys are sent to Scotland to lodge and get some schooling: girls are not. All of this is complicated 
by their being Scots speakers: most of Geddes’s correspondents were diglossic before they got to Spain. 
What is distinctly gendered is this apparent decline in literacy, albeit in an initial literary language and not 
overall literacy (they gain in Spanish what they lose in English). Does it have parallels in a wider experience 
of literacy among girls: girls’ reading and writing a lot at, say, 10 or 14, and gradually losing access to books 
and occasions to write, with a decline in formal skills because of lack of practice? Or is this specific to the 
transnational context? What of the exception, Emilia O’Dempsy, who casually reports of her reading one 
of Robertson’s Histories at the Palace of San Ildefonso? Finally, what can other book-historical sources—
subscription lists, inscriptions in surviving copies—tell us about the binational, polyglot reading lives of 
expatriate women in Enlightenment Spain. 

 

HELENA TAYLOR   
Marie de Gournay, sçavante: life and afterlife 

Marie de Gournay, perhaps still best known for her edition of Montaigne’s essays, was a prolific writer: 

she produced translations, treatises on style, language, female equality and education, as well as several 
autobiographical works. Faced with hostility, partly because of her intervention in 1610 in the polemic 
surrounding the Jesuits after the assassination of Henri IV, partly because of her changing fortunes and 
partly because of her sex, Gournay’s work is, for the most part, characterized by an aggressive 
defensiveness, a need to assert her authority and legitimacy as a female writer in gestures that are both 
personal and collective. Despite that collectivity and for all that she has been heralded in recent history as 
one of the founders of French feminism, her reception by women in the decades after her death was not 
as unequivocally positive: for instance, she occupies an ambiguous place in the fictional ‘Parnassus’ texts 
or literary catalogues written by women such as Marguerite Buffet, Jacquette Guillaume, and Marie-Jeanne 
l’Héritier. 
  In this paper, I will consider Gournay and her reception as a test-case for the changing conception of the 
female intellectual, or ‘savante’, across the seventeenth century in France. By examining the construction 
of her authorial persona and by analyzing her later reception, I will suggest that the complexities of the 
latter reveal the importance of (the right sort of) rhetoric, as well as the power of networks and personal 
connections, in the creation and acceptance of the female intellectual. This paper thus reviews not only 
how an alternative hierarchy of literary value, admitting the achievements of women, was constructed, but 
also examines how the tensions generated by this construction challenge our historiographical tendency 
to see early modern women writers as a collective, collegiate entity. 
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JOANNA ROZENDAAL  
Creating the female reader: the representation of women in private library sales 
catalogues 

Can we use catalogues of private libraries to understand how female intellectuals legitimised their 

intellectual authority? Using the case of Elisabeth de Wale (1691-1753) the erudite lady of Ankeveen as a 
primary example, this paper will examine how (sales) catalogues of women’s libraries contributed to the 
making of early modern female intellectual authority.    
  In 1751, Lady de Wale’s library was praised for its excellence and learnedness in a poem published within 
an anthology of occasional poetry. A few years later (in 1755) this very library was sold at auction. Without 
the catalogue accompanying the sale, the exact contents of de Wale’s library would have been lost. Her 
book collection - described on the catalogue’s title page as ‘exquisite and rare’ - contained books on a wide 
variety of subjects.  
  It is not all too common for an eighteenth-century woman to be praised so publicly for her intellect or 
her library, but other examples do exist. With the help of a corpus of several catalogues of other book 
collections owned by women, I would like to discuss how the presentation of these libraries helped to shape 
the reputation of women library owners. Was there a common discourse in describing these women’s 
libraries? How was their learnedness highlighted (or downplayed) to market their book collections? Finally, 
by comparing catalogues with other sources, can we better grasp the ways in which female personas were 
(self-)fashioned?  

 

KELSEY RUBIN-DETLEV 
Above Gender? Social and Intellectual Authority in the Letters of Eighteenth-Century 
Royal Women 

Although the past several decades have witnessed a veritable explosion in scholarship on epistolarity, and 

particularly on letters by female literary figures, the letters of royal women remain undervalued and 
insufficiently analysed. Yet many eighteenth-century royal women have left us well-preserved and 
fascinating correspondences. These letters furnish unique insights into the ways in which social and political 
status could intersect with female intellectual ambition in the age of Enlightenment. Anthony La Vopa has 
recently explored how many Enlightenment thinkers viewed elite women as models of leisured intellectual 
activity, an ideal that allowed privileged women to cultivate their minds even as it barred them from 
claiming equal access to intellectual professions. Similarly, digital projects like Stanford’s Mapping the 
Republic of Letters project have shown the centrality of members of the elite, including women, to 
Enlightenment correspondence networks. Royal women’s correspondences point in a similar direction, 
showing how some women could profit from their exalted social position to engage more freely in various 
forms of intellectual activity than could most other women. Drawing examples primarily from the 
correspondence of Empress Catherine the Great of Russia, but also from that of Electress Maria Antonia of 
Saxony and Margravine Wilhelmine of Bayreuth, this paper will explore how some royal women used the 
personal letter to assert their identities as members of the Enlightenment intellectual elite. Studying these 
women’s letters offers new methodological perspectives for reflecting on the potential flexibility of gender 
roles in the eighteenth century; on the need to take into account other factors, such as social status and 
political power, when analysing women’s performances of intellectual authority; and on the specificities of 
the epistolary medium that both facilitated and limited elite women’s self-fashioning as participants in the 
conversations about culture, politics, and human nature that constituted the European Enlightenment. 
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TANJA SÄILY & MARK J. HILL  
Comparing Intellectual poses: Public Authority, actual and represented  

The early eighteenth century has been recognized as a profound moment in the history of the public 

sphere; a time during which a space opened up for the consumption and production of written works 
penned for a public audience. In speaking to this audience, authors developed different methods for 
constructing public personas of authority. These constructions would differ based on authorial intention, 
taking into account the imagined authority of a particular persona, and its relation to a particular audience. 
This paper aims to comparatively examine these public constructions around gender.   
  To do this we have turned to periodicals (for example: The Tatler [1709-1711] and The Female Tatler 
[1709-1710]; The Spectator [1711-1714] and The Female Spectator [1744-1746]; The Gentleman’s 
Magazine [from 1731] and The Lady’s Magazine [from 1740]; and The Rambler [1750-1752]). In addition 
to being important texts which contributed to the construction of the public sphere, they also offer 
numerous unique authorial perspectives - specifically, the periodical genre allows us to not only compare 
male and female authors writing as their own gender, but also male authors writing as women, and female 
authors writing as men. In doing this, the paper aims to build on previous research by offering cross-gender 
comparisons of the construction of one’s intellectual authority in the public sphere.   
  To study the construction of authority in periodicals, we will analyse linguistic means of expressing 
authority, such as self-reference, hedging, modality and evidentiality, audience design, subject material, 
etc. Thus, we are interested in both how writers employ function words, as well as historical content more 
broadly. In conducting our analysis, we will make use of both digital and traditional linguistic and historical 
methods, combining statistical comparisons and vector space similarity measurements with careful 
historical contextualization and a qualitative study of the source materials through close reading. 

 

LIEKE VAN DEINSEN 

Female Faces; Intellectual Identities. Author portraits and the construction of female 
literary and intellectual authority in the eighteenth-century Dutch Republic.  

This paper analyses how portraits of Dutch learned and literary writers in the age of Enlightenment 

helped to shape a public image of the female author in the male-dominated Republic of Letters. In order 
to investigate the historical struggle of women to represent and embody intellectual authority, a 
significant corpus of female author portraits is brought into dialogue with textual reflections and critical 
considerations of the depiction of female authority. How did these portraits face the challenge to balance 
the femininity of the portrayed with their aspired intellectual authority?   
  This paper presents an overview of Dutch portraits of female poets, playwrights, philosophers and 
scientists, to show how these portraits – both visually and (inter)textually – formed visual repertoires, 
constructing collective identities of learned women with a shared and recognisable physiognomy. 

 

LIEN VERPOEST   
Divergent Paths, Unequal Legacies. The Correspondence between Amalia Golitsyna and 
Marie-Caroline Murray  
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In 1768, the Russian Ambassador to the Dutch Republic Prince Dmitrii Alekseevich Golitsyn made a 

stopover in Brussels to present his young wife, Amalia Goltisyna (1748-1806), formerly Von Schmettau) to 
his friend, Austrian Minister Plenipotentiary Johann Karl von Cobenzl. During this visit, Amalia Golitsyna 
struck up a friendship with Cobenzl’s ‘intimate friend’ Marie-Caroline Murray (1741-1831). The rest of 
Golitsyna’s life is well-documented. Known for her innovative scientific and educational views, her move 
away from her husband to the aptly called ‘Niethuys’, her friendship and correspondence with Dutch 
philosopher Frans Hemsterhuis, and later her links to the Münster circle, Amalia Golitsyna is represented 
as a female intellectual in her own right, on a par with her academic husband and many other 
contemporaries.  
    This was not the case for Marie-Caroline Murray. In the few studies that refer to her existence, Murray 
is mostly described through her liaisons with Count Cobenzl, Philippe-Goswin de Nény, or the blind duke of 
Arenberg. Only one author mentions her being the only female laureate in the history of the Royal Academy 
for an ‘éloge historique’ in 1785; she authored several essays on Empress Maria Theresa, Jean de 
Carondelet, and Emperor Leopold II. And only one of her lifelong friends, prince Charles Joseph de Ligne, 
aptly described her intellectual acrimony in his Fragments d’Histoire de ma vie: “ Je ne connais pas un 
homme de lettres aussi distingué que Mlle Murray: toutes les littératures de toutes les langues, l’histoire 
parfaitement, le gout, le jugement, les plus jolis vers qu-on puisse faire (…) je puis assurer que toutes les 
femmes-auteurs peuvent être que ses dames de palais.”   
  Although their paths diverged considerably, letters found in the Arenberg Archive in Enghien show that 
Golitsyna and Murray remained in contact after their 1768 meeting, through a lively correspondence and 
visits to the Hague. Years later, in 1794, as Murray left Brussels, she spent some time in Münster before 
continuing to Vienna. The correspondence of Golitsyna and Murray in Enghien and Brussels, as well as parts 
of their separate correspondences kept in Beloeil and the Royal House Archive in The Hague enable us to 
compare their intellectual and social trajectories over several decades, and determine which ‘soft’ and 
‘hard’ factors (intellectual preferences, life choices, socio-economic position) might have played a role in 
their divergent paths and different legacies.  

 

VERA VIEHÖVER  
“It wasn’t enough for me just to be a singer” – (Self-)Representations of the “German 
prima donna” Gertrud Elisabeth Mara  

Female musicians were generally denied a full musical-theoretical education in the 18th century. They 

were taught the art of instrumental playing and singing and were celebrated as virtuosos; their outstanding 
abilities, however, were stereotypically attributed to "natural musicality", sensitivity and empathy. In the 
course of their training and career, however, professional female musicians often acquired enormous 
theoretical knowledge in semi-official or autodidactic studying, so that they were often equal if not superior 
to the male music directors.   
  The “Selbstbiographie” of Gertrud Elisabeth Schmeling (1749-1833), the “first German prima donna”, 
favourite singer of Frederick II and celebrated throughout Europe, is particularly illuminating with regard 
to the subject of the conference "Portraits & Poses. Representations of Female Intellectual Authorship, 
Agency and Authority in Early Modern and Enlightenment Europe", for two reasons: firstly, it is one of the 
first autobiographies ever written by a "female" musician, so that writing such a text can in itself be 
regarded as a conscious appropriation of a form of authorship formerly reserved for learned composers 
and conductors; secondly, Mara uses autobiographical writing to discuss her degradation to a naïve "Natur-
Künstlerin" (artist by nature), as she is represented in reviews of the time, but also in portraits (including 
those by the famous portraitist Anton Graff), and to write about her fight for the recognition of her musical 
authority, in particular in the account of her "duel" against the Kapellmeister and composer Johann 
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Friedrich Reichardt, whose alleged intellectual superiority she does not recognize.       
 Confronting the "self-biography" (covering the years 1749 to 1793) with the textual and visual 
representations of Mara circulating in the 18th century will therefore contribute to a more precise 
understanding of female strategies for legitimizing intellectual authority. 

 

ROTRAUD VON KULESSA   
Entre défense et affirmation: l‘autoreprésentation discursive d’autrices du 18e siècle en 
France et en Italie  

La contribution analysera, de manière contrastive, le discours de l’auto-représentation d’un certain 

nombre d’autrices françaises, à savoir Françoise de Graffigny, Anne-Marie du Boccage, Marie Leprince de 
Beaumont, Emilie du Châtelet, Stéphanie Félicité de Genlis and Germaine de de Staël et italiennes (Luisa 
Bergalli Gozzi, Elisabetta Caminer Turra or Giustiniana Wynne). Les analyses seront basées sur un corpus 
de textes composé de paratextes, dédidaces, égo-documents ou ouvrages littéraires mêmes de ces 
auteures. Il s’agira d’identifier d’éventuelles différences quant à la manière de concevoir son propre statut 
d’auteure entre les Italiennes et les Françaises. L’analyse des topois et des stratégies rhétoriques sera au 
centre de cette analyse contrastive. Mais, il s’agit également de replacer le discours des auteurs du 18e 
siècle dans l’évolution historique de ce discours qui chancelle entre l’affirmation et la légitimation, voire 
une défense anticipée à une éventuelle critique. Dans ce sens il constitue en effet un des versants de la 
longue Querelle des femmes. Or des recherches effectuées sur les littératures de la Renaissance ont 
démontré que les auteures italiennes semblaient être plus affirmatives et audacieuses dans leurs discours 
d’auto-représentation. Il s’agit alors de vérifier cette hypothèse pour les auteurs du 18e siècle mentionnées 
ci-dessus. A ce titre, il semble indispensable de replacer ces discours dans leurs contextes de genèse 
respectifs quant aux lectorats et marchés littéraires. Or il est vrai que le 18e siècle est caractérisé par une 
professionnalisation croissante de l’activité littéraire et l’augmentation progressive du lectorat. Il faut alors 
se demander de quelle manière cette tendance se reflète dans les discours d’auto-représentation des 
auteures. De la même manière, il s’agit d’interroger le rôle d’un lectorat spécifiquement féminin. En Italie, 
le marché littéraire, est ainsi, depuis la Renaissance, conscient de l’importance du public féminin, ce qui se 
reflète non seulement dans les paratextes d’autrices mais aussi dans ceux d’auteurs mâles, comme dans 
ceux du polygraphie Pietro Chiari qui joue littéralement sur cet aspect. De même, les recherches déjà 
effectuées semblent prouver que la critique italienne est plus ouverte envers les autrices ce qui a 
effectivement des conséquences par rapport au discours d’auto-représentation. Ainsi, en Italie, l’auctorat 
féminin constitue non seulement un enjeu matériel du marché littéraire, mais a également une valeur 
idéologique dans la mesure où il est généralement associé à l’idée du progrès, est de la ‘modernite’ de 
l’Italie. Dans le contexte des Lumières, l’appui de l’auctorat féminin se joue dans le camp des adeptes des 
Lumières. En France, par contre, cette tendance ne se remarque pas de la même manière et le discours au 
sujet des femmes qui osent prendre la plume est somme toute moins favorable, sinon plus hostile ce qui 
se reflète bien évidemment au niveau du discours d’auto-représentation des auteures. 

 

VALERIE WORTH-STYLIANOU 
Penning the midwife`s experience: professional skills, publication and female agency in 
early modern Europe 

The role of female midwives in early modern Europe became increasingly contested with the rise, through 

the later 17th and 18th centuries, of male midwife-surgeons. Midwives were traditionally subservient to 
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male medical practitioners (physicians and surgeons); many were relatively or completely unlearned, and 
they practised a trade rather than a noble art. Yet some female midwives sought to legitimise their skill and 
the standing of their profession by publishing textbooks, in their vernacular languages. They used their 
writings to demonstrate the importance of a midwife`s careful observations and extensive experience over 
the theoretical understanding of childbirth which had long characterised textbooks written by men 
(whether in Latin or in vernaculars). In so doing, these women engaged in processes of female professional 
legitimation. They could not avoid, in part, meeting their male predecessors (or rivals) on their own terrain, 
namely arguing their intellectual understanding of the physical process of childbirth. Furthermore, they 
sometimes borrowed the rhetorical strategies, even the precise images, employed by male writers in order 
to establish their own credentials in the public eye. I shall draw particularly on the outstandingly successful 
Observations of Louise Bourgeois (first published in Paris 1609), The Court Midwife by Justine Siegemund 
(published in German in 1690) and Sarah Stone`s A Complete Practice of Midwifery (published in English in 
1737). These examples will allow me to examine their various brandings of female authority through 
publication, and to consider how, as professional women claiming intellectual authority, they sought to 
establish both their own fame and reputation as practitioners, and to make a wider case for the agency of 
female authorship.  

 


